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This text is an experimental amalgamation of written 
reflections made in response to periods of notographing, 
the practical exploration of the processes involved in 
making photographs, without making any photographs. 
By performing all the actions and processes of photographing 
but having no film in the camera and, thereby, not taking any 

The emphasis on the performative negates the central 
impulse of photography to record, concentrating instead 
on my routines of composition, rituals of movement through 
space, idealized mental models of the imagery I make and 
philosophical considerations of the purpose of photography. 
With the actions of photography pushed to the fore, I can 
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pictures, I am removing the predominant role of the image 
within photography, to focus attention upon the performative 
habits, behaviours, choices and decisions that go into the 
production of photographs.

locate habits that have become ingrained over more than 
twenty years of photographing to consider their role, value 
and meaning. To capture these reflections as immediately 
as possible, I endeavour to produce written interpretations 
in the time following a period of notographing based on the 
unrefined notes that I make during the session.
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This text is an experimental amalgamation of written 
reflections made in response to periods of notographing, 
the practical exploration of the processes involved in 
making photographs, without making any photographs. 
By performing all the actions and processes of photographing 
but having no film in the camera and, thereby, not taking any 

The emphasis on the performative negates the central 
impulse of photography to record, concentrating instead 
on my routines of composition, rituals of movement through 
space, idealized mental models of the imagery I make and 
philosophical considerations of the purpose of photography. 
With the actions of photography pushed to the fore, I can 
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within photography, to focus attention upon the performative 
habits, behaviours, choices and decisions that go into the 
production of photographs.

locate habits that have become ingrained over more than 
twenty years of photographing to consider their role, value 
and meaning. To capture these reflections as immediately 
as possible, I endeavour to produce written interpretations 
in the time following a period of notographing based on the 
unrefined notes that I make during the session.
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a,
 th

e 
so

un
ds

 a
nd

 m
ov

em
en

ts
 in

 th
e 

en
vi

ro
nm

en
t, 

th
e 

fe
el

in
g,

 th
e 

se
ns

at
io

ns
 o

f w
al

ki
ng

 in
 th

e 
co

ld
 o

n 
m

y 
wa

y 
to

 
ca

tc
h 

a 
tra

in
 to

 w
or

k.
 

Th
ro

ug
h 

th
e 

ac
t o

f n
ot

og
ra

ph
in

g,
 o

f e
xp

lo
rin

g 
th

e 
pr

oc
es

se
s 

of
 p

ho
to

gr
ap

hy
 w

ith
ou

t p
ro

du
ci

ng
 a

ny
 p

ic
tu

re
s,

 p
ho

to
gr

ap
hy

 h
as

 
be

en
 tu

rn
ed

 a
ro

un
d.

 U
su

al
ly

, t
he

re
 is

 a
 w

ei
gh

t w
hi

le
 p

ho
to

gr
ap

hi
ng

, o
f h

av
in

g 
to

 w
or

k 
th

ro
ug

h 
an

d 
sh

ow
 a

 q
ua

nt
ity

 o
f p

ic
tu

re
s;

 
it 

em
bo

di
es

 th
e 

re
sp

on
si

bi
lit

y 
of

 b
rin

gi
ng

 th
e 

wh
ol

e 
pe

rfo
rm

an
ce

 to
 fr

ui
tio

n 
in

 a
 fu

rth
er

 a
ct

 o
f e

xp
os

ur
e.

 N
ow

, w
ith

ou
t f

ilm
 in

 
th

e 
ca

m
er

a,
 th

e 
we

ig
ht

 is
 im

m
ed

ia
te

. T
he

 w
or

k 
la

st
s 

he
re

 a
nd

 n
ow

 in
 th

e 
fe

w 
se

co
nd

s 
th

at
 I 

re
sp

on
d 

to
 s

tim
ul

i a
nd

 th
en

 lo
ok

 
th

ro
ug

h 
th

e 
ca

m
er

a.
 T

he
 u

su
al

, p
hy

si
ca

l b
eg

in
ni

ng
 o

f a
 p

ho
to

gr
ap

h 
is

 n
ow

 th
e 

en
d 

of
 th

e 
ac

t, 
wh

en
 th

e 
sh

ut
te

r c
om

pl
et

es
 it

s 
tin

y 
ac

kn
ow

le
dg

em
en

t. 
Th

e 
re

co
rd

 is
 n

ow
 w

rit
te

n 
ra

th
er

 th
an

 a
 p

ic
tu

re
. H

ow
ev

er
, t

hi
s 

re
co

rd
 is

 s
til

l n
ec

es
sa

ry
 a

s 
a 

m
ed

ia
tio

n 
wi

th
 th

e 
ot

he
r.  

An
d 

ye
t, 

ar
e 

co
nv

en
tio

ns
 a

nd
 h

ab
its

, w
hi

ch
 d

ic
ta

te
 o

ur
 b

eh
av

io
ur

, t
he

 re
al

 m
ed

ia
tin

g 
pr

es
en

ce
? 

Ph
ot

og
ra

ph
y,

 a
s 

m
ed

ia
tin

g 
pr

es
en

ce
, i

sn
’t 

a 
ca

m
er

a 
be

tw
ee

n 
m

e 
an

d 
th

e 
wo

rld
, n

or
 a

 p
ic

tu
re

 b
et

we
en

 th
e 

wo
rld

 a
nd

 a
n 

au
di

en
ce

; i
t i

s 
m

e 
ch

oo
si

ng
 to

 u
se

 a
 

da
te

d 
fil

m
 c

am
er

a,
 p

ho
to

gr
ap

hi
ng

 in
 b

la
ck

 a
nd

 w
hi

te
, e

m
br

ac
in

g 
m

ov
em

en
t a

nd
 b

lu
r, 

en
ha

nc
in

g 
th

e 
co

nt
ra

st
 in

 m
y 

pi
ct

ur
es

, b
ei

ng
 

m
in

df
ul

 o
f t

he
 s

pa
ce

 I 
am

 in
 to

 a
vo

id
 to

o 
m

an
y 

pe
op

le
 a

nd
 s

o 
on

. I
t i

s 
th

e 
ae

st
he

tic
 p

re
fe

re
nc

es
, t

he
or

et
ic

al
 a

lig
nm

en
ts

 a
nd

 p
ra

ct
ic

al
 

co
ns

id
er

at
io

ns
 th

at
 a

llo
w 

m
e 

a 
m

or
e 

pu
rp

os
ef

ul
 a

nd
 re

sp
on

si
bl

e 
en

ga
ge

m
en

t w
ith

 th
e 

wo
rld

.

Sh
ou

ld
 I 

de
sc

rib
e 

th
e 

th
in

gs
 I 

pa
ss

? 
Th

e 
m

an
 w

al
ki

ng
 o

n 
th

e 
ot

he
r s

id
e 

of
 th

e 
ro

ad
 –

 th
e 

va
po

ur
 tr

ai
l b

ur
ni

ng
 in

 th
e 

bl
ue

 ic
e 

sk
y 

– 
th

e 
le

av
es

 c
ris

p 
wi

th
 fr

os
t a

nd
 a

ut
um

n.

Sp
en

di
ng

 ti
m

e 
in

 n
ot

 m
ak

in
g 

pi
ct

ur
es

 s
om

et
im

es
 fe

el
s 

fo
ol

is
h,

 s
om

et
im

es
 a

nx
ie

ty
 ri

dd
en

. I
 c

ou
ld

 s
pe

nd
 th

e 
tim

e 
ju

st
 th

in
ki

ng
 a

nd
 

wr
iti

ng
 –

 th
at

 is
, a

fte
r a

ll,
 w

ha
t I

 e
nd

 u
p 

wi
th

 a
t t

he
 e

nd
 o

f o
ne

 o
f t

he
se

 s
es

si
on

s.
 B

ut
 th

e 
wo

rld
! I

f e
ve

r t
he

re
 w

as
 a

n 
an

sw
er

 to
 th

is
, 

su
re

ly
 it

 m
us

t b
e 

Th
e 

W
or

ld
! I

t i
s 

th
er

e,
 b

ei
ng

, i
n 

fu
ll 

pr
es

en
ce

, a
nd

 I 
am

 a
 p

ar
t o

f i
t. 

Si
tti

ng
, t

hi
nk

in
g,

 w
rit

in
g 

an
d 

wo
nd

er
in

g 
wi

ll 
te

ac
h 

m
e 

ve
ry

 li
ttl

e 
ab

ou
t e

ng
ag

in
g 

wi
th

 th
e 

wo
rld

 –
 w

ith
 m

ys
el

f –
 I 

ha
ve

 to
 a

ct
. 

Ac
tin

g 
lik

e 
a 

ph
ot

og
ra

ph
er

 –
 th

is
 fe

el
s 

wr
on

g.
 I’

m
 n

ot
 tr

yi
ng

 to
 a

ct
 li

ke
 a

 p
ho

to
gr

ap
he

r. 
I’m

 n
ot

 tr
yi

ng
 to

 lo
ok

 th
e 

pa
rt 

or
 fu

lfi
l a

 ro
le

. 
I’m

 c
on

sc
io

us
ly

 e
ng

ag
in

g 
in

 a
nd

 w
ith

 th
e 

pe
rfo

rm
an

ce
 o

f p
ho

to
gr

ap
hy

. E
ac

h 
of

 th
es

e 
se

ss
io

ns
 is

 a
n 

at
te

m
pt

 to
 g

ai
n 

fu
rth

er
 in

si
gh

t 
in

to
 th

e 
ph

ot
og

ra
ph

ic
 a

ct
. A

nd
 to

da
y 

ha
s 

re
m

in
de

d 
m

e 
of

 th
at

.

Ha
s 

it 
be

en
 a

 m
or

e 
fo

rc
ef

ul
 re

m
in

de
r b

ec
au

se
 o

f t
he

 la
ck

 o
f p

ic
tu

re
s?

 H
as

 th
e 

lig
ht

ne
ss

 o
f t

he
 a

ct
 re

du
ce

d 
th

e 
se

ns
e 

of
 

m
ed

ia
tio

n,
 o

f t
he

re
 b

ei
ng

 s
om

et
hi

ng
 b

et
we

en
 m

e 
an

d 
th

is
 s

tre
et

, t
he

se
 tr

ee
s?

Ha
bi

ts
 o

f p
ho

to
gr

ap
hi

ng
: c

ar
ry

in
g 

a 
ca

m
er

a,
 lo

ok
in

g 
at

 th
e 

th
in

gs
 a

ro
un

d 
m

e,
 m

ov
in

g 
th

ro
ug

h 
m

y 
ev

er
yd

ay
 s

pa
ce

s,
 id

en
tif

yi
ng

 th
e 

su
bj

ec
ts

 I 
us

ua
lly

 p
ho

to
gr

ap
h 

an
d 

th
os

e 
I d

on
’t.

 It
’s 

a 
ch

oi
ce

 b
et

we
en

 m
ak

in
g 

a 
pi

ct
ur

e 
an

d 
no

t m
ak

in
g 

a 
pi

ct
ur

e.
 T

he
 w

or
ld

 h
as

 
be

en
 d

iv
id

ed
. 

Th
e 

im
pu

ls
e 

to
 m

ak
e 

a 
pi

ct
ur

e,
 th

en
, t

hi
s 

m
in

is
cu

le
 p

er
io

d 
of

 in
te

ns
e 

en
th

us
ia

sm
, c

om
in

g 
be

fo
re

 a
ny

 d
ec

is
io

n 
to

 re
le

as
e 

th
e 

sh
ut

te
r, 

is
 th

e 
re

su
lt 

of
 h

ab
itu

al
 a

ct
io

ns
. T

he
 w

ho
le

 m
om

en
t r

es
id

es
 in

 th
e 

po
te

nt
ia

l f
or

 s
om

et
hi

ng
 to

 s
tri

ke
 –

 a
 p

re
-c

on
ce

iv
ed

 c
on

st
ru

ct
io

n 
ba

se
d 

on
 m

y 
in

te
rp

re
ta

tio
n 

of
 c

ul
tu

ra
l a

nd
 a

es
th

et
ic

 fr
am

es
. A

s 
so

on
 a

s 
it 

st
rik

es
, i

t i
s 

ov
er

ta
ke

n 
by

 c
ho

ic
e 

an
d 

de
ci

si
on

, f
ur

th
er

 
ha

bi
ts

, c
on

st
ru

ct
io

ns
, a

nd
 re

st
ric

tio
ns

, a
 c

om
bi

na
tio

n 
of

 w
hi

ch
 a

llo
w 

or
 p

re
ve

nt
 th

e 
pi

ct
ur

e 
be

in
g 

m
ad

e.
 B

ut
 it

 is
 th

es
e 

sa
m

e 
fa

ct
or

s 
th

at
 a

llo
w 

th
e 

m
om

en
t t

o 
ex

is
t i

n 
th

e 
fir

st
 p

la
ce

, t
he

 w
ho

le
 b

ec
om

in
g 

a 
re

vo
lv

in
g 

pr
oc

es
s 

of
 in

flu
en

ce
, i

m
pe

tu
s 

an
d 

im
pu

ls
e 

th
at

 is
 

ev
en

tu
al

ly
 h

ab
itu

at
ed

 a
nd

 u
nc

on
sc

io
us

ly
 e

na
ct

ed
. 

I h
av

e 
pa

ss
ed

 th
ro

ug
h 

th
is

 s
pa

ce
 h

un
dr

ed
s 

of
 ti

m
es

, o
fte

n 
wh

ile
 p

ho
to

gr
ap

hi
ng

, y
et

 to
da

y,
 re

ne
we

d 
in

 m
y 

en
th

us
ia

sm
 

fo
r n

ot
og

ra
ph

in
g,

 I 
ha

ve
 s

ee
n 

th
e 

pl
ac

e 
re

ne
we

d 
al

so
; h

av
e 

se
en

 th
in

gs
 in

 it
 fo

r t
he

 fi
rs

t t
im

e;
 h

av
e 

se
en

, i
n 

a 
di

ffe
re

nt
 

lig
ht

, t
hi

ng
s 

th
at

 I 
al

wa
ys

 s
ee

, a
nd

 fe
el

 b
ot

h 
m

ys
el

f a
nd

 th
e 

pl
ac

e 
re

ju
ve

na
te

d.

W
ha

t c
on

st
itu

te
s 

th
e 

ac
t o

f p
ho

to
gr

ap
hy

? 
Th

e 
si

m
pl

es
t a

ns
we

r i
s 

m
e,

 h
ol

di
ng

 m
y 

ca
m

er
a.

 E
ve

ry
 o

th
er

 a
sp

ec
t o

f m
y 

ph
ot

og
ra

ph
in

g 
is

 a
ls

o 
an

 e
ve

ry
da

y 
ac

tiv
ity

 –
 w

al
ki

ng
 a

ro
un

d,
 lo

ok
in

g 
at

 th
in

gs
, c

on
si

de
rin

g 
su

bj
ec

ts
 a

nd
 c

om
po

si
tio

ns
, r

ec
og

ni
zin

g 
m

y 
ha

bi
tu

al
 

ae
st

he
tic

 in
te

re
st

s,
 w

on
de

rin
g 

ab
ou

t w
ha

t I
’m

 d
oi

ng
, a

nd
 s

o 
on

, a
re

 c
on

st
an

ts
 in

 li
fe

. C
ar

ry
in

g 
a 

ca
m

er
a,

 th
ou

gh
, a

nd
 b

ei
ng

 
co

ns
ci

ou
s 

of
 h

av
in

g 
it,

 h
ol

di
ng

 it
 a

nd
 fe

el
in

g 
its

 p
re

se
nc

e 
as

 p
ar

t o
f m

y 
pr

es
en

ce
, c

on
st

itu
te

s 
an

 o
pt

io
n 

– 
to

 m
ak

e 
a 

pi
ct

ur
e 

or
 n

ot
. 

Th
is

, I
 b

el
ie

ve
, i

s 
th

e 
es

se
nc

e 
of

 p
ho

to
gr

ap
hy

. E
ve

ry
th

in
g 

el
se

 le
ad

s 
to

, e
nc

ou
ra

ge
s,

 fo
llo

ws
, q

ue
st

io
ns

 a
nd

 p
ro

bl
em

at
ize

s 
th

e 
ch

oi
ce

 o
ne

 m
ak

es
 in

 th
e 

fa
ce

 o
f t

hi
s 

op
tio

n.

Am
 I 

th
in

ki
ng

 le
ss

 w
he

n 
I n

ot
og

ra
ph

? 
Or

 a
m

 I 
ge

tti
ng

 u
se

d 
to

 d
oi

ng
 it

? 
I’m

 m
or

e 
gr

ou
nd

ed
 in

 th
e 

pr
oc

es
s 

an
d 

ne
ed

 le
ss

 
re

fle
ct

io
n 

to
 w

or
k 

wi
th

 it
. I

 w
as

, w
ith

ou
t a

 h
in

t o
f n

eg
at

iv
ity

, g
oi

ng
 th

ro
ug

h 
th

e 
m

ot
io

ns
. I

 w
as

 s
im

pl
y 

ph
ot

og
ra

ph
in

g.
 

Th
is

 is
 a

ll 
ph

ot
og

ra
ph

y.
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