£} Routledge

Performance Research -1 Taylor &Francis Group

Performance Research
A Journal of the Performing Arts

—

;
(T
o

ISSN: 1352-8165 (Print) 1469-9990 (Online) Journal homepage: www.tandfonline.com/journals/rprs20

To Photograph Without Taking Any Pictures —
Notes on the act of photographing

Tom Rodgers

To cite this article: Tom Rodgers (2023) To Photograph Without Taking Any Pictures
— Notes on the act of photographing, Performance Research, 28:6, 134-135, DOI:
10.1080/13528165.2023.2334654

To link to this article: https://doi.org/10.1080/13528165.2023.2334654

© 2024 The Author(s). Published by Informa
UK Limited, trading as Taylor & Francis
Group.

ﬁ Published online: 04 Jul 2024.

N
C/J Submit your article to this journal &

||I| Article views: 164

A
& View related articles &'

@ View Crossmark data (&

CrossMark

Full Terms & Conditions of access and use can be found at
https://www.tandfonline.com/action/journalinformation?journalCode=rprs20


https://www.tandfonline.com/journals/rprs20?src=pdf
https://www.tandfonline.com/action/showCitFormats?doi=10.1080/13528165.2023.2334654
https://doi.org/10.1080/13528165.2023.2334654
https://www.tandfonline.com/action/authorSubmission?journalCode=rprs20&show=instructions&src=pdf
https://www.tandfonline.com/action/authorSubmission?journalCode=rprs20&show=instructions&src=pdf
https://www.tandfonline.com/doi/mlt/10.1080/13528165.2023.2334654?src=pdf
https://www.tandfonline.com/doi/mlt/10.1080/13528165.2023.2334654?src=pdf
http://crossmark.crossref.org/dialog/?doi=10.1080/13528165.2023.2334654&domain=pdf&date_stamp=04%20Jul%202024
http://crossmark.crossref.org/dialog/?doi=10.1080/13528165.2023.2334654&domain=pdf&date_stamp=04%20Jul%202024
https://www.tandfonline.com/action/journalInformation?journalCode=rprs20

pictures, | am removing the predominant role of the image

This text is an experimental amalgamation of written

within photography, to focus attention upon the performative
habits, behaviours, choices and decisions that go into the

production of photographs.

reflections made in response to periods of notographing,
the practical exploration of the processes involved in

making photographs, without making any photographs.

By performing all the actions and processes of photographing
but having no film in the camera and, thereby, not taking any
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locate habits that have become ingrained over more than

The emphasis on the performative negates the central

twenty years of photographing to consider their role, value

impulse of photography to record, concentrating instead

and meaning. To capture these reflections as immediately

on my routines of composition, rituals of movement through
space, idealized mental models of the imagery | make and

as possible, | endeavour to produce written interpretations
in the time following a period of notographing based on the

unrefined notes that | make during the session.

philosophical considerations of the purpose of photography.

With the actions of photography pushed to the fore, | can

|
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